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Anne Ophelia Todd was acquainred with
Rachel McMasters Miller Hunt even before
the Hunr Boranical Library was founded in
1961, Nor was she a stranger to Pittsburgh,
having graduated from Carnegie Institute of
Technology (now Carnegie Mellon University)
where she met her future husband Raymond
Dowden. Early on she introduced herself by
letter to the Institute’s first director, George H.
M. Lawrence, commenting that she saw Mrs.
Hunt each summer during her yearly visits
with Ray's family in Clairton. Thus began a
special relationship with the Institute in which
some of Mrs. Dowden's artworks would be
purchased and many more would be sent on
indefinite loan, eventually ro become bequests.,

Tiwenty years ago | had the good fortune ro
briefly visit Anne Ophelia Todd Dowden in
her New York studio and to carry back to
Pittsburgh the originals for her book Staze
Flowers. Despite our regular correspondence
over the years, my next visit to see her would
not occur until 1998 in Boulder, Colorado.
At thar time Assistant Curator Lugene Bruno
and [ packed and arranged for shipment o the
Institute the brunt of the arrist's
correspondence and life work, including
sketches, preliminary drawings, illustrations,
and layouts for many of her books,

One would think this might have been the

culmination of our relationship with Anne

Ophelia, who once called herself a “renegade

Preface

inspiration 1o Anne Ophelia, and whose two
watercolors hung in our recent International
Exhibition. Mrs. Dowden's books remain
extremely popular, though increasingly
difficult to come by, and they continue to
educate the public about “the most beauriful
world of intricate relationships™ as explained
in her The Clover and the Bee: A Book af
Pollination and From Flower to Fruir.

In 1999 The Herb Society of America, Inc.
presented Anne Ophelia irs Gertrude B.
Foster Award for Excellence in Herbal
Literature. “AO" was a friend of “Bunny”
Faster, a noted grower of and prolific writer
about herbs. The award was announced by
Ruth Rouleau, a member of the Western
Pennsylvania Unir of the Herb Society of
America, who — along with its chairman
Nancy Hanst — has been most instrumental
in garnering support for this ¢ Artist
Ruth MacDonald expedited our locating the
publisher (subsequently purchased by
another) and copyright holder of the
illustrations for one of Mrs. Dowden's early
publications. We thank Anne Ophelia’s
friends, artist Carolyn Crawford of Louisville,
Colorado, and Lotte H. Blaustein of New
York Ciry for several favors related to the
exhibition and for their enthusiasm for this
exhibition.

Considering Anne Ophelia's ourstanding
career and distinguished work, she must be

textile designer,” bur fort y it c

Her collections here are a limitless source of
watercolors for exhibitions, including rravel
shows (our third by Mrs. Dowden, Passons in
Our Path, is available), and they have been in
demand from publishers and printers of
greeting cards. She has recommended many
artists to us, including the lare Ida H.
Pemberton, whose work in the University of
Colorado Museum was in the early years an

recognized as one of, if not the, country’s
]cadlng boranical artists. She has taken great
joy in her career, learning abour nature and
using her art to teach, especially young
people. She has been eager 1o advise other
artists and to recommend their work. This
exhibition pays tribute to a remarkable lady
and her legacy on her 95th birthday (17
September 2002),

— James ]. White



Getting acquainted with the natural world is tremendously important, and
caring about it is the moral duty of every person who shares its benefits. But
ferw monil duties are so much fin in their performance. Just looki

g at flowers

and birds and trees is a pleasure. Then when one progresses to the point of

igating their complicated striciures and functions and their inricate
relation to each other, pleasure becomes amazement and excitement ... Foer
sinece | learned abour these things for myself 1 have wanted to let other
people in on the delectable secrets, and in all my books I have hoped that |
could make young people aware of this entertainment that is so close around
lationships of all the
siall organisms and then recognize the great accwmelated forces that

them. After the fun, they will begin to understand the r

earin;

shape our lives on this planet

Anne Ophelia Todd Dowden (1907-)
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Anne Ophelia Dowden made the transition to botanical drawing and painting
only after many years in other fields of professional art. Under her maiden name,
Anne Ophelia Todd, she was a teacher, a mural painter, and a textile designer
until — with the publication of her first book in 1961 — she changed her
professional signature from Todd to Dowden. Her husband, Raymond Baxter
Dowden, joined the faculty of the Cooper Union School of Art and Architecture
in 1936, and for many years was head of the Department of Arr there. Of her
odyssey into her present field of specialization, Mrs. Dowden writes

I was born in Denver, but grew up in the drew any living thing that came my way —
then small college town of Boulder, especially insects. My sister and | spent hours
Colorado; and my childhood was spent in feeding spiders and ant-lions, watching

the foothills of the Rockies, wandering over caterpillars turn into chrysalids, and

grassy mesas, scrambling up rocks in investigating crawling things in general — a
mountain canyons, and living as close to preoccupation which our parents,

nature as my playume would allow. Two fortunately, did nor consider peculiar. They
major influences shaped my early interests, hoped it was an indication of a scientific

one at home, the other close by. My father,
who was head of the Department of
Pathology in the University of Colorada
Medical School, not only gave me an insight
into scientific marrers, bur also encouraged
my wish to be an arvst. Affiliation with the
University gave us access to libraries and
museum collections, bur above all it afforded
us a stimulatng association with scholars,
especially our neighbor and friend T. D. A.
Cockerell, the noted zoologist. He and his
biologist wife were patient tutors, always
ready for the kind of questions inquisitive
children ask: What bug is this? — What
Whar bird? Mrs. Cockerell
became my biology teacher in high school

flower?

and Dr. Cockerell my zoology professor in
college, but | never did get around to the
study of borany.

As a small child with the Cockerells’
encouragement and help, I collected and
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bent. However, 1 was determined to become
an artist and, even with this beginning, never
even thought of being a nature artist.

The first opportunity for professional work
came, when art the age of 16, | madea
number of microscopic drawings for my
father’s book, Clinical Diagnosis by
Laboratory Methods. Some of these are still
included in the current thirteenth edition of

the book.

After a year ar the University of Colorado, 1
went east to study painting and illustration
at Carnegie Institute of Technology in
Pirsburgh (now Carnegie Mellon
University). Graduating at the heighr of the
Depression, but intent on illustrating books,
I went where the book market was — New
York Ciry. This was a precarious move, as |
found out when I began to make the rounds
of the publishers; and to earn a living, | took

the first job that came my way — teaching
drawing at Pratc Institute in Brooklyn —
even though teaching was the last thing |
wanted to do. At the same time | continued
1o study, in a painting class ar the Art
Students League and a mural arelier ar the
Beaux Arts Institute of Design. Though
definitely nor a muralist, | did however work
with a group that designed and execured a
mural for the Chicago World's Fair. This
association turned out to be so congenial
that we dubbed ourselves, somewhar
grandiloquently, the American Design
Group; and with no experience, started
designing wallpapers and drapery fabrics.
The venture succeeded very well, and for
fifteen years we sold steadily to the high-style
market.

But far less of my time went into designing
than into teaching, and, in spite of my
original antipathy, | found that pedagogy
suited me very well. I moved from Pratt to
Manharanville College, where you might
say, l'was the founding mother of the Art
Department. | served as its chairman for

Tap: Anme Ophelia ar Manhartanville College.

Botzam: Anme Opbelia at the Starr Commantoealth for Boys

more than twenty years and taught everything
from Beginning Drawing to History of
Archirtecrure.

In all these years of textiles and teaching, the
scientific study of plants and insecrs played no
part. But since drapery fabrics have always
used flowers as a dominating motif, | often
skerched plants for the purposes of design;
and nature still provided me with a very
satistying hobby. One of the advantages of
teaching is the long free summers it offers.
During our vacations, my husband and 1
drove all over the United States, painting,
drawing, observing wherever we went.

It was during the war years, when we went to
help a Michigan friend rend his thousand-acre
farm, that I was able to get close ro plants
again. Very often, while my husband
conscientiously hoed the carrots and spinach,
I squarted in the fields looking closely at some
ordinary weed. In those summers at the Starr
Commonwealth for Boys, where the school
motto was “There is no such thing as a bad
bay," I began 1o think, “or a
bad weed.” A sabbarical from
Manhatanville
provided the time for
making a sizeable

number of fully
documented paintings
of edible wild plants,
for which I hoped 1o
find a publisher. I



fune Ophelia in ber summer studio 1 N

Can.

envisioned them in portfolio form, but no
one was interested in such plush and

ars.

expensive projects during the war y
Eventually [in the 1950s] Life magazine used
nine of these paintings, and then several
other picture stories for Life followed. At last
I was introduced to botanical illustration.
Combining my hobby with my profession in
this way was so satisfactory that [ resigned
from my teaching, gave up textile design,

and concentrated entirely on flower painting,

After a number of illustration projects for
I

House Beautiful and Natural History which
required research as well as painting, it was
only a short step into bookmaking, ie:
writing, designing, and illustrating my own

books. !

what | set out to do and finding it more

ow, -Il‘lt‘r 50 many years, | am dmng

gratifying than my rosiest dreams.

The derour through teaching and rextiles
was not really a waste of time. | design
flower paintings in much the same way that |

designed fabrics, with the emphasis on

10

carefully worked our compositions, This, to
me, is the only way to raise bortanical
drawing to a fine art, beyond mere factual
reporting. Though [ am intensely interested
in visible facts such as the minute derails of

plant structure and the textures of leaf and
peral as revealed by the play of light across
surfaces, | feel that these details must be
controlled and arranged to provide harmony

and balance in a finished composition.

My convictions have led to the development
of what is probably the world's slowest
working method. Literal and derailed
rescarch paintings nearly always precede any
finished illustration. Working from living
plants, | make drawings as slowly or as
rapidly as the fragile nature of the specimen
will permit. Later [ can re-paint these plants
in the arrangement demanded by a particular
project, making wharever changes are
necessary in position of parts or pattern of

dark and light. My research paintings, now

numbering several hundred, are useful
references for furure projects, especially when
someone wants a violer or a wild rose in the
middle of the winter. For this reason, | never

part with any original research plates.

This stubborn insistence on working from
living plants makes life difficult for a city
bound artist. Bur the country is not thar far
away, and trips out of New York often end
with the bathtub full of floating flowers,
there to be kepr fresh until [ can preserve
them permanently on paper. Plants not
available in areas close 1o New York must be
shipped by special air-mail, which is often a
problem of logistics and timing. Even

specimens from the easily accessible botanic

ns involve careful ¢

garde ing and planning,
and every large project requires extensive
long-range organization. In January and
February I list the species needed for the
following summer’s work, checking their
blooming dates and the places where they
will be available. If the plants do not grow in
the New York botanic gardens, or in nearby



New Jersey or Connecticut, inquiries must
go out to collecrors all over the country. Ac
this point [ have to rely on the good will and

cooperation of my friends, and no one is

immune from my urgent requests for

specimens. Often | must have plants grown
from seed, and in these cases the Brooklyn
Boranic Garden and a very special friend in
Connecticut have been most helpful; but |

then have to arrange to be in the right place
at the right time when the blooms are ready.
Synchronizing my schedule with that of
nature and my friends requires a lot of phone
calls and voluminous correspondence; the
file of letters in preparation for a book is
often bulkier than the Mmanuscripe itself.

With all of this, it has been necessary — and
natural — to learn borany. | have done it
assiduously but informally under the expert
nds at the boranical gardens,

guidance of fri
especially Mr. George Kalmbacher of the
Brooklyn Botanic Garden. These gardens
and the New York Horticultural Society also
have excellent libraries for historical and
scientific research, so | have not felr greatly
handicapped by being a botanical artist in a

Gigrden

Top: Anne Opls he Brooklyn Bota

Anne Opbelia and Raymeond Dowden i their
York City apartment studio

great metropolitan area. With rhese resources
always available and with summer months
spent in the country, I am abundantdy
provided with material. Up to now; nature
has been kind ro my professional demands,
and [ have remained a botanical artist
anchored, if not always content, in the city.

Afier her husband Rays death in 1982, Anne Ophelia continued to live and work in
New York City until her return to her hometown of Boulder, Colorado in 1990 at the

age of 83. She had a suite of apartments in a retirement community remodeled for

adequate studio space. She completed the rext and paintings for ber final book Poisons
in OQur Path: Plants That Harm and Heal, published by Harper Collins in 1994, At

this time Mrs. Dowden retired from painting and donated her art materials to other

Artists, rH.’l‘q‘r ;J{i' rl'rfﬂ'ﬂ'k:'. ?(_fﬂ'{“('f Hhﬂ('ﬂ‘xfn‘i‘. Ipecimens ﬁh‘ﬂr i'!'-‘n"(.fpﬂ.l'.’ﬂr(’ff( to parions

institutions (including the Hunt Institute).







Antwarntks

The following sections highlight
paintings by Anne Ophelia Todd
Dowden for magazines (such as Lifs,
House Beautiful, Audubon and
Natural History) and for books —
ideas for the articles sometimes
expanded into books, Of abour 20
titles containing her illustrations,
almost half are authored by Mrs.
Dowden.

Interspersed throughour are selected
quorations from Mrs. Dowden's
various letters to friends, botanists,
botanical gardens, publishers, and the
director and curators of the Hunt
Institute. They express the artists
challenge and delight in locating
specimens and in observing and
painting them.
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Its been a back-breaking, brain twisting job: The
West-coast plate the worst of all, since I had never
drawn any of those flowers and had to do the entire lo
[from slides and herbaritm specimens. Even the best
Kodachromes don’t show you how stamens are
attached, whether leaves are opp. or alter., how the
surface of a leaf is textured, erc. Sp I really ‘built’ the
flawers out of all the scraps of information I could
piece together and hope I didn’t pull any boranical
boners. Bur the job has been exciting and worth all the
eye strain and backache.

Letter to Dr. Robert H. Miller, Assistant Professor
of Botany, 25 February 1957

Sometime you must get a good look at my part of
Colorado — mountains on one side and brown
prairies on the other, except for a spell in the spring
when everything is green and the wildflowers are
rampant. {n May, [ decided I'd never seen a more

beautiful place anywhere.

Letter to James . White, Curaror of A,
Hunt Institute, 24 March 1990

28 The Rockics: Hardy: Lewis' monkey Alower Mimulus
Lewsisis; blue flax, Linwm lewisii; shooting star,

Dodecath dicatum; Colorado columbine, Aguilegia
caerulea; pasqueflower, Awemone patens; stonecrop,
Sedum Linceolanun: poppy mallow, Callirhoe involucrita;
scarlet beardtongue, Penstemon barbatus, 1956, for Life.
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Of course, anything you chose for your fall exhibition would be all
right with me, but Im especially pleased that it turned out to be the
Red Sunflower*. That plant played a big part in my life. All the
harticultural varieties were originated by my neighbors and mentors,
the I. D. A. Cockerells. Mys, €. discovered the sport in the vacant lot
oppasite her house, took it into custody, and went on to cross it in such
a way as to perpetuate its characteristics. I think you have in your files
the Natural History article that painting illustrated, which describes
crossings. Since [ studied biology with Mrs. C. in high school and
with Prof. C. in college, I learned the principles of heredity from red
sunflowers rather than from Mendels peas. It was much more
exciting, especially as I was familiar with the Cockerells yardful of
sunflowers with paper bags over their heads. After they had produced
reliable red sunflower seeds, they sold them to an English seed
company.

Letter to James ]. White, 25 Apnl 1983

* This painting was included in the Hunt Institute’s 1985
exhibition Flora Portrayed: Classics of Botanical Are from the
Hunt Institute Collection.

#9 Red Prairie Sunflower, Heltanthus anmuus, for

Natural History, This painting is of varicties produced

from a wild mutant by Theodore D. A. Cockerell, 2
cell-k 1 ional genericist, neighbor, and a

close friend of Mrs. Dowden. &
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The Secrct Life of the Ploers

Dowden, Anne Ophelia T. 1964. The Secret Life of the Flowers. New York: Odyssey. On
pollination of fowering plants and their amazing complexity of relationships with insects, birds
and mammals,

You can imagine what fun the book was, both in research and in design.
The pollination mechanisms were painted over a period of years (I had
hoped 1o use them in Look at a Flower), and a lot of patient watching and
probing went into assembling the details. The biggest thrill, [ think, was the
ﬁg wasps, which hatched out in my studio, cowrtesy nf the f.liﬁ_"ﬁimia F-';q
Institute.

Probably the most important thing about my work is that | always do it
directly from narure. This is extremely impractical, and if I were not a kept
woman, I could not afford to do it. It takes endless time to track down
specimens and effort in getting myself to them or them ra me. In the rare
instances when this is completely impossible, I can work from herbarium
specimens plus photos. In Secret Life every single thing was drawn from
nature except the cuckoo-pint and the Coryanthes orchid. Everything
described there, | have watched in action.

Lerrers to George H. M. Lawrence, Direcror,
Hunt Institute, 30 April 1964 and 9 Seprember 1965




“Lefi: 211 Boude gentian, Gentrana clawsi,
stonetoot, Collimsonia canadeniis, rtlehead,
Celone glabra (with nectar collecting
bumblebee).

*Top night: #12 Wild inis. fris versscolor,
Mountain laurel, Kalmea barifolia.

*Bouam nght: #13 Clary sage, Saftia sclores
{with pollination by bee).

*From The Secrer Life of the Flowers by Anne
Ophelia Dowden, copyright 1964, renewed
by Random House, Inc. Used by permission
of Golden Books, an imprint of Random
House Children’s Books. a division of
Random House, Inc




Raded

Daowden, Anne Ophelia T. with Richard Thomson. 1965. Raser. New York: Odyssey.
Emphasizes the history of garden roses, with some legend, romance, symbolism, etc., included;
some anatomy and a brief summary of the rose family.

Left: #18 Rosa gallica officinalis.

Right: £19 Apple, Pyrns musdes, Quince, Cyedonia oblonga, Glastonbury thorn (or Hawthorm), Crasaegus sp.



Our listle visie was very p!’r.ru‘mr, and [ can't tell you how much we appreciate your J’m’p with our
Gallicas, because I had begun to feel quite upser about them. With Mr. Thomson' roses in
Pfri&rrfﬂ?}fu'ﬂ coming arl'or:g like mad, I'm drowmed in a sea .q[ flowers these ff.’{v: — working frantic 12
howr stretches and trying to cope with blossoms c{r.r'ﬂg upming up, maving, and acting _grm-m!{y
contrary... theres the problem of getting the flowers at the right stage. With the Damasks and
Centifolias, { found that fully opened flowers dropped their petals befare | could paint them. And
miost buds didn't apen up 1o normal-sized flowers. It seems to be a matter of custing flowers which are
Just at the point of opening — a difficuls task ... Now I'm dashing off to Philadelphia for another
barch of posies. Ity a hectic life— but who conld complain abous being pushed by roses.

Letter to Mrs. Lawrence K. (Amy Bess) Miller, Presiden,
Shaker Community, Inc., Hancock, Massachuserts, 2 June 1964

Lwill very much appreciate receiving specimens of ripe almond fruies. In my drawing, ['want to show
how they grow on the twig, what the leaves look like, whar the fruits are like in texture and color, how
.‘!'Je_'y split apen, and what the nue looks like ar this point. Since the weather will be hot then, it will
probably be advisable to pack them for shipping in a tight plastic bag.

The almonds arrived today (less than 24 hours in transit) and I find them fascinating. It’s always
delightful to be able to see and touch plants one knows only through descriptions.

Letters ro Roberr E. Schubbs, California Almond Growers Exchange,
Sacramento, California, 26 June 1964 and July 1964




Shakespeares Flowers

Kerr, Jessica. 1969, Shakespeares Flawers, New York: T. Crowell. Color illustrations accompany

quotations from 24 Shakespearean dramas about 27 flowers. Explains what each flower meant in

Elizabethan times and Shakespeare's particular use of it in his plays.

#21 Eglanting (sweet-briar), Ros rubiginoss, Musk-rose (trailing rosc), Rose arvensis, Woodbine (honeysuckle), Lomicena periciymerum



This morning [ went to the Clossters at 9 a.m. for Gallica roses and will get the cabbage rose ar the
BBG about Wed. The other three are done. Bur what a workout! The darn rases are complicated to
draw and they have me in @ constant nervous tizzy because they won't hold still — so fragile. You
speak truly of “the all-too-short life of a rose.”

Incidentally, did you notice that all of the plants in our book are going to be reproduced exactly
natural size? I so glad it worked our that way.

Tve finally come up for air after several days with the delightful cowslips. Got up at six most mornings
so [ could get in some good drawing howurs before my other duties took me ot of.'br howse. T will
eventually write to Mrs. Statham, but perhaps you can let her know thar the posies arrived in fine
shape and I consider her one of the best "Plant-correspondents” L've ever had.

Letrer to Jewica Kerr, 19 June 1967, 15 March
1968 and 24 April 1967

Last week [ finally got the galleys of the Shakespeare book and have started to lay it out. It is rerribly
complicated getting everything spaced so that it all fits and the pictures come on the color pages.
(Every other spread is full color, the rest are black embellished with green.) It lucky I enjoy puzzles!
Whar Im doing now is just spacing out the rext and pictures; then if it meets the approval of editors
and designer, I'll do a careful color dummy. And then T'll be ready to do finished paintings. Theres no
chance of getting it done by spring, so [ don’t feel rushed. (Let’s hope the publisher is equally relaxed).

Lerter 1o Gertrude (Bunny) Foster, publisher Heré Grower

Magazine, 22 November 1967




Lefi: 223 Cowslip, Pr.

Right: 24 Pansy (hearmsease)

Arzemia abirosfium
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The Blsssom on the Laugh

Dowden, Anne Ophelia T. 1975. The Blossont on the Bough: A Book of Trees, New York:
T. Crowell. Discusses the importance of forests, the parts and cycles of trees, the functions of
flowers and fruirs, the distincrive features of conifers, and the forest regions in the Unired Stares.

Lefr: £29 Sycamore, Plav.

Right; #30 Tulip wree. Lirtodendron ¢




{m making slow but steady progress with my tree-flower paintings.... and spent our days exploring the
very lovely country-side, with an eye on the basswood flowers I bad to “capture.~ Nature cooperared for
once, and the buds didn't open until after I was sertled at my work table.

I'm warking on a tree book — an expansion of the tree-flower story I did last sommer for Audubon.
Am kind of frantic right now because this warm spring is bringing out the tree flowers almost a
month early!

Lerters to John Brindle, Curator of Are, Hunt Institure,
31 July 1972 and 17 March 1973

The aspen flowers arrived this morning and I'm perfecily delighted with them. Have been drawing
like mad all day to catch them before all the red stamens apen up — its surprising how fast they
respond to a warm howse. Im also surprised at how very furry they are. [ grew up in aspen country —
foorhills of the Rockies — but never had occasion ro see the flowers. Actually there were no aspens in
toun and few on the lower mountain slopes where we played and hiked. Lots of cottonwoods in town,
though. (Populus sargentii)

This tree project is really
a dilly — Ray and I
wish we had a trained
monkey. Lacking one,
we're having a mighty
acrobatic spring. Whar a
chase, finding female
flowers to match male
ones and vice-versa.
Mast of the flowers are
done now and Tl be
working on leaves and
[fruits by the time we get
to Hanover, and your
lise tells me which ones I
can expect to find up
there.

Letters to Professor Page,
Dartmouth Universiry,
Hanaver, New Hampshire

3 Apnl 3 and 23 May
1973




Weldjswers and the Staries
behind Their Names

Busch, Phyllis S. 1977. Wildflowers and the Stories bebhind Their Names. New York: Charles
Scribner’s Sons. Describes more than 60 familiar American wildflowers and presents the stories
behind their popular names.

Left: #32 Pitcher plant, Sarracenia purpurea.

Right: #33 Common sunflower, Helianthiir anmuu
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L've been having quite a hassle with the velver
leaf. but today it is finished. It behaved very
badly — the leaves are so soft that they began
to callapse the minure I started drawing, and
it took all the devices 1 conld think of to get
the big things recorded before they were gone
completely. (1 propped them up with wet
towels). The buds on my specimen didn’t open,
s0' [ had to make several trips to my friends
garden before [ found a fully open flower. All
of which is fust to tell you ehat such a tender
plant would never have survived shipping and
Iim awfully glad you sent those seeds last
winter!

Levser so Plylles Buseh, T Augrse 1974

At last my axe is falling on you. [ always say
that no friend of mine is ever safe from an
SOS asking for a specimen of a local plant!
Actually, this is a scouting letter of inquiry
about Silphium laciniatum, which I may
need next summer. Im just about to start work
on a new book dealing with wildflower names,
and the author bas included compass-plant,
which doesn’t grow anywhere in this region.
Lester to Profeuor Eville Gorbam, Deparement of Ecology

and Behavieral Botary, University of Minnesota, 8
February 1975

Also polished off prcher plants —
Jascimating things that Ray is drawing now.
We collected them in a real quaking bog
last week, guided by a young Dartmouth
researcher. It was a perilous expedition.
Picking ones way into the bog took presty
careful footwork, you had to watch your
feet and also hang on to any suppore thar
affered. So at one point I found myself
grasping a branch of poison sumac!

Letter to Jeanne Freudenberg (childhood friend),
Boulder, Colorado, 14 July 1975
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flower should be a

State Flowens

Dowden, Anne Ophelia T. 1978. State Flowers. New York: T. Crowell, Presents a descriprion of
and background information about each of the 50 state flowers.

Maybe we can get in
a lirele propoganda
about a national
United States flower.
The commercial seed
growers have been
pxuﬁfﬂg the zinnia
for is it the
marigold?), which is
silly. The national

native of the U.S,,
perferably one that is
both handsome and
widespread. [ve
always gone along
with the advocites of
goldenrod, some
spectes of which
grows, [ believe, in
every state.
Unforsunately, many
peaple think it causes
hayfever, which is not
trie. Being an insect-
pollinated flower, it
has sticky pollen that
15 not blown around.
But it blooms at the
same fime as

r.«{guvm’. a wind-
pollinated plant and
a real hay-fever
villain. No one sees the inconspicuous ragweed, bur goldenrod is visible everywhere, so it gets the
blame. But it is not the au.{;' pom'b:'ﬁ{}' — there are other :(fz'rfd'-sprfdrf and f';'{aun_;ﬁff wild ﬂmm‘rs:
violets, milkweeds, su rgffunm, asters.

Letter to Mr. Les Line, Editor, Audubon,

11 January 1969



A couple of freezing nights damaged all the magnolias, and probably other plants too. This erazy
spring, with its record heat in Feb. and this record cold now, is certainly playing hob with the growing
schedule of the plants I have to draw. Always something to keep me on pins and needles!

Lerer to [ohn Brindle, 13 April 1976

1 am working on a book of State Flowers, repainting all the plants [ originally did for Audubon.
Since the wording of the Hawaiian law does not designate any particulir species of hibiscus to serve as
the floral emblem, 've decided to use the borticnltural Hibiscus rosa-sinensis, which is available to
me bere and which, [ understand, is common in Huwaiian gardens. Am I right about this?

Letter ta Mr, Winston Banko, Burcau of Sport Fisherics
and Wildlife, Hawaii National Park, 7 December 1976

Lefr: 235 Magnolia, Magnolis
grandifiars, the state flower of
Lovisians and Mississippi.

Right: #36 Hibiscus, Hibiscus

rova-tinensis, the sate Jower of

Hawaii
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— e Lare &feqem@@%@[(mrm —

Crowell, Robert. 1982, The Lore and Legends of Flowers. New York: T. Crowell. Presents lore and
legends behind several common flowers including narcissus, crocus, dandelion, carnation, and
marigold.

Lete: #41 Bearded iris, Jriv gernunica.

Righe: 242 Daffodil, Narviome
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The saffron crocus will have to wait a while. Since | have very inadequate research drawings of i, I
ordered bulbs and planted a dozen in our garden here. The instruction sheet said they would bloom
in three weeks (mid-Sept.) but not one appeared, and on digging some up, I found no signs of life. So
Tl have to search for photes or drawings to expand my meager marerial (back in N.Y.)

Letter to Harrict Barron and Virginia Buckley,
Thomas Y. Crowell Publishers, 4 Ocrober 1979

My saffron crocus is now blooming away — at the worst possible time. I make a rushed drawing
every time [ can find a few minutes and have accumulated usable material, To my .ﬂ’iﬂm{;\ these
plants are more than twice as tall as the puny specimens I drew years ago, 5o it is going te be a squeeze
1o get them in the layout as planned. If you can cut the lines of type on pages 30-31, please do.

Letter to Virginia Buckley, 6 November 1979
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Considen the Lilies

Paterson, John and Katherine. 1986. Consider the Lilies: Plants of the Bible. New York:
T. Crowell. Presents botanical illustrations of familiar and exotic flowers, trees, and
plants mentioned in the accompanying Bible verses and selections. Plant descriptions
by Anne Ophelia Dowden.

Left: 43 (Iris, Lilfum, Tulipal.
Right: #44 Date, Phoencx dactylifers Fig, Fiens carican [derail ).
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Both olives and dates arrived in fine shape.... they were excellent specimens and Im delighted with both,
It such fun to see at last how all these fruits look on a branch — | had no idea dates were yellow!

Lerer ro Eltie M. Adams, Laguna Beach, California, 7 November 1961

Mose things will have to come from Bot. Gd. greenhouse and herbarium, bue I thought I might be able
to grow a couple of them, if I could get seeds. I plan to go to the BBG [Brooklyn Botanic Garden] next
week ro explore all this, but [ wondered .-_'f T could ask irjr{.n- ﬁwn some af my Conn. gardening friends....
Would you have any space ta spare, if I can get a few seeds? What I have in mind is lentil (“red lentil”

if possible), barley, and Citrullus colocynthis.

Letrer to Gertrude (Bunny) Foster, 13 January 1984

Abso, a number of compositions will have to wair while | pursue research material, Haven' heard from
the apple people or from a man itn lirael about myrrh. (Did, last week, finally get an answer to one of
my March requests to Sri Lanka — no soap.) And some things have to wait 1ill | can get back o N. Y.

libraries and herbaria.
Letter to Marilyn Kreney, Harrior Barton and Pamela Hastings, Editor,

Harper and Row Junior Books, 14 July 1984

Dim slow in thanking you for the
barley because I've been engaged
in the always difficult hassle of
moving my operations up here to
Connecticur. Now I've got my
rented house arranged for
conventence and my “studio” set
up for work, so I'll soon be back
1o normal. The barley arrived in
the nick aof time, and I was able
to paint some good green heads. |
do appreciate your help so much,
and my editors are tremendously
impressed by your kindness. This
solves the last research problem
Jor this terribly difficuls book,
and [ hape to finish my
illustrations by fall

Letter 1o David Thomas,

Aldolph Coors Co., 6 July 1985




The Clover & the Pee

Dowden, Anne Ophelia T. 1990. The Clover and the Bee: A Book af Pollination, New York:
T. Crowell. Explains the process of pollination, describing the reproductive pares of a flower and
the role that insects, birds, mammals, wind, and water play in the process.

Lefr: 246 Lemon lily, Hemerocullis flava, red clover, Trifolium pratense, hyssop, Hymapus efficinalis, with pollinators.

Righe: #47 Honeybee, Apis mellifica.



1 ve been working on my next book project [Clover and the Bee), blocking out the text and planning
for a lot of drawing this summer. The book is about pollination, exploring the subjece much more
Sfully than in my 2 early books, Look a a Flower and Secret Life. 1l be collecting and painting a
lot of new flowers and insects, and I'd like to illustrate all basic pri nn;.ﬂfrs with new (Amnpfri

Legeer o James J. White, 12 May 1986

Im .ﬂ’o:'ug a lot of}’mwfr}:g — mwr{v i late rrﬁrmmm and evening, spying on insects and capruring
specimens and finding flowers that will illustrate principles in new ways.
Now I can settle down to really designing the book — “finalizing” the choice of examples, placing
them all in exactly the right pasitions, and weaving the labels rﬁmﬂgﬁ the partern, to be ateractive as
well as clear. All that has to be done before [ can start any of the final art work. Will now, fora
while, be doing very little painting — except for one late-blooming sedum I have to get for my
honeybees to sit on,
Letters to Pamela Hastings, Edicor, Harper & Row Junior
Books Group, 9 July 1986 and 8 August 1987
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Peisans in Owr Path

Dowden, Anne Ophelia T. 1994. Poisons in Our Path: Plants That Harm and Heal. New York:
HarperCollins. Describes the physical characteristics and natural habitars of several varieties of

plar

. as well as their poisonous, medical. and magical properties.
o } 5

#48 Castor bean, Ricinur commumis.
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[I've] ... sertled on the subject of poisanous plans (which includes magic
and medicine). For years, I've accumulated material on those subjects, but
did a lot of new research and during the summer of 1989 [ started
organizing it into a pattern. And that has been extremely complicated.

1ts always important that text and picture match closely. Then the pictures
vary from beawriful plants to drab ones and from large to very small. And
of course, I don't want glamorous blossoms to fall on black-and-whire
pages. So it demands tricky organization of both pictures and text. I'm
having to write the exace number of lines for every page.

1 still feel overwhelmed with the problems of getting my life rearranged
out here and have been very glad I didn'’t have a deadline to meer. I'm
gmdnaf{y getting an occasional da_}' to med in my studio and [ bape fo
get miore by the time the flowers bloom on the mesas. 've got to do those
locos, a Pontiac azalea from the Denver Botanical Garden, and a few
athers. Fortunately, I have over the years made research paintings of most

.qf my m@}’r‘ﬁ.

1 also sill have to have a botanist and a pharmacist check the text. Unlike
pollination, which I'know from my own experience, chemistry and
pharmacy are foreign territory. In piecing rogether hundreds of bits of
research, I could easily pull a boner or twe. Fortunately, the University of

Colorado has a Depr. of Pharmacy and lots of good botanists.

Lerers to Susan Hill, Associare Editor
HarperCollins, 20 March and 29 April 1991

This is my rushed time of year. Tomorrow I go to the Denver Bot. Gd. to
ger a couple of specimens. Yesterday I prowled the mesas for a locowed [
need (didn find it). And then I have to race to draw everything before it
dies!

Letter to James J. White, 30 May 1991

Right now Im going loco with the locoweeds. There are about 200 species
of Oxytropsis and Asuagalus, and [ have 1o sort out which ones are
poisonous, which ones fit my pictorial composition, and which ones are
available here. Have been getting help from a friend at the Denver
Boranic Garden and the whole staff of the Univ. of Colo. herbarium.

So now I'll stare painting— always the dessert. [ have already started to
cut up my big sheets of precious Whatman paper. (Its not made anymore,
and I just hope that my supply will lase through my working life.)
Lerters to Susan Hill, Associare Editor
HarperCollins, 7 June 1991 and 30 January 1992
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PR

#39 Mushrooms from a sunny forest path, Alenris aunantia, Amanita muscaria, Clitocybe clavipes, Hebeloma mesopheam
for reproduction by Frame House Gallery. (Anne Ophelia Dowden's paintings for the Frame House Gallery series of
limited-edition collector prints was a significant part of her career.)
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1. Watercolor of Pasture-brake, [Ormunda] (left),
Cinnamon fern, [Prersdism] (right), for Dowden, ~Free
meals from woods and field.” Life, 32(21): 60-61., 1952
126 May]- 54 x 64.5 cm

2, (page 14) Warertolar of Milkweed. [Asclepias syriiscal
for Dowden, “Free meals from woods and field,” Life.
32(21): 61, 1952 [26 May]. 59 x 50 cm

3. Warercolor of Whire fir, {Abies concolor] for “The best
ULS. evergreens,” Lifr, 39(23):125, 1955 [5 December],
2752295 cm

4. (page 15) Warercolor of Norway spruce, [Proea/ for
“The best LS. evergreens,” Life, 39(23): 123, 1955
[5 December]. 36 x 38 cm

5. Watersaloc of Scarlee swooll buckeye, s discolor
mollis for *Beautiful blooming bushes,” Life, 38(15): 99,
1955 [11 April). 29 x 37 cm

6. Watercolor of Scarlet woolly buckeye, Aesculus discolor
moliln for *Beautiful blooming bushes,” Life, 38(15): 99,
1955 {11 April]. 48.5 x 37 em

7. Warercolor of Pacific Coast: Abundant: Common
maonkey flower, Memidus guttatus; leopard lily, Lilism
pardalinen; coyal larkspur, Delphininm variegatim;
camass, Camairia quamash; bleeding heart, Dicenmat
Sformpsa; California poppy. Eichsoholtzia californica;
golden iris, Iris immamimata, 1956 for “Wildflowers for
gardens: 50 plants from six U.S. arcas are the best 1o
grow at home,” Life, 42(21), 98, 1957 [27 May]. 53.5x
47.5 cm

8. (page 16) Wacercolor of The Rockies: Hardy: Lewis'
mcnkty flower Mimulus lewisis; blue flax, Linum lewisii;

g star, Dodecath fic Co]uradn
Surmbine, Apwilegia carndes: psey
patens; stonecrop, Sedionm lanceolanam; pnpp)' mallow.
Callirhoe invol scarler beard

barbuarus, 1956, for “Wildflowers for gndms. 50 plants
from six LLS. arcas are the best 1o grow ar home,” Life,
42(21); 97, 1957 [27 May]. 56 x 48 em

9. {page 18) Warercolor of Red Prairie Sunflower,

[ Heltanthuy anmuns 1. for Nar. Hise. 68; [Opposite

p. 422, 1959, 51 x 35.5em

Note: This painting is of varieties produced from 2 wild
murant by Theodore D. A: Cockerell, an internarional
geneticist, neighbor, and 2 close friend of M. Dowden.

10. (page 3) Watercolor of Grass pink, Calopogon
ruberosus for Dowden, “To pollinate an orchid,” Audubon
77:47,1975.39 x 285 cm

11. (page 20) Warercolor of Borde Btl'l!l-!lh Gentiana
S Collinan R,
Chelone glabra, (with nectar collecting bumblebee) for
Dowden, The Secrer Life of the Flowers (New York,
Odysscy, 1964, p. 20). 19 x 29 cm

Catidlogue o the Eihiition

12. (page 21} Warercolor of Wild iris, Jrir remicolor,
Mountain laurel, Kefmia Lasifolia for Dowden, The
Secres Life of ehe Flowers (New York, Odyssey. 1964,
p- 19). 16x 25 ¢m

13, (page 21} Watercolor of Clary sage, Salras solires
(with pollination by bee) for Dowden, The Secrer Life of
the Howers (New York, Odywey, 1964, p. 181

13x 11.cm

14. Warercolor of Honeybee, Apss melfifer. and
Honeyhee-flowers Blackberry, Rubus onarin and
Skullcap, Seusellara galericulaza; Bumblebee, Bambus
sp.. and Bumblebee-flower Monkshood, Acmi
mapelfus; Carrion fly, Sarcophaga sp., and Carrion fly-
Rower Wild ginger, Ausrm unmbw Wasp,
Dolichovespula Lz, anid Wasp Hellek
Epipactis larifolia; Butcerfly, Euplyedrys phaeron, and
Butterfly-flower Sweet William, Dinth barbira:
Hawkmoth, Celerio lineara, and Moth-flower
Honeysuckle, Lonicens japonica; Hummingbird,
Archilochus m.‘uﬁm. and Bird-flower Columbine,

Lquilegs demsis; Wind-fi Grass, Phlewm
pﬂlm{ﬂam‘!h and pollinators) for Dowden, Fhe
Secrer Life of the Flowers (New York; Odyssey, 1964, pp.
2-3):17.5x 53 cm

15, W5 lor of Wild berry, Fragaria virgini
and honevbee for Dowden, The Secret x‘.;f'rafr-‘r Flowers
(New York, Odyssey, 1964, cover). 27.5 x 25 cm

16. W5 lor rescarch g of Wild berry,
Fragaria |1f;mww{F!owvr-{.amp, May 17, 1961;
Fruit-Camp, June 18, 1961). 53 x 38.5 cm.

17. Warercolor of types of Rose hips: Rowr hibernica,
R omeiensis ehrpocarpa, R damascens bifern, R, gallica
brybrid, B. bugonis, R pemifers, B multilflors, B
marrertii, R spinosizima, R rugoss for Dowden and
Richard Thomson, Reser (New York, Odysscy, 1965.
front endpapers). 16.5 x 44 cm

18, (page 22) Warercolor of Rasa gallica officinalis for
Dowden and Richard Thomson, Raser (New York,
Odyssey, 1965, cover). 19x21.5em

19. (page 23) Warercolor of Apple, Pyrus malus, Quinee,
Cydonia oblonga, Gl bury thorn (or Hawthorn)
Chrtuegus sp. for Dowden and Richard Thomson, Roses
(New York, Odyssey, 1965, pp. 42-43). 17 x 35 em

20, Warercolor of Moss rose, ‘Comtesse de Murinais,”
Cabbage rase, variety bullata for Dowden and Richand
Thomsan, Rases (New York, Odyssey. 1965, pp. 26-27)
16x 33.5 cm

21. (page 24) Watéreolor of Eglantine (sweet-briar),
Ros rubiginost, Musk-rose (trailing rose), Rass arvensis,
Woodbine (honeysuckle), Lonscers periclymensm for
Jessica Kerr, Shakespeare’ Flowers (New Yark, T. Crowell,
1969, pp. 68-69). 28.5 x 39 cm




22, Watercolor of Nettle, Urtica divoica, Crowflower
(ragged robin), Lychmir flascuculi, Fumitor, Fumaria
efficinalu for Jessica Kerr, Shakespearct Flowers (New
York, T Crowell, 1969, pp. 16-17). 28.5 x 39 cm

23. (page 26) Warercolor of Cowslip, Primula veris for
Jessica Kerr, Shakespearei Flowers (New York, T. Crowell,
1969, pp. 20-21). 285 x 39 cm

24, (page 27) Warercolor of Pansy (hearmscase), Viols
sricolor, W d. Artemisia absinthium for Jessica
Kerr, Shakespeare’s Flowers (New York, T. Crowell, 1969,
p-25). 285x 23 em

25. Wild marjoram, Origanum ealgare, Curly mint,
Mencha spicata, Winter savory, Satureja montana,
Layender, Lavandula spica for Jessica Kerr, Shakepeare’s
Flowers (New York, T. Crowell, 1969, pp. 60-61).
28.5x39

26. (front and back cover) Watercolor of Flowering
dogwood, Cormus florida for Dowden, The Blossom on the
Baugh: A Book of Trees (New York. T. Crowell, 1975,
frontispicee), 39.5 x 56.5 cm

27. Warercolor of Slippery elm, Ulmps rubns, White oak.
Quercus alba, Black walnur, fuglans nigra, Plains
cottonwood, Pepulis sargenssi, Pussy willow, Salie
discolor, Alder, Alyus for Dowden, The Blosiom on the
Bough: A Book of Trees (New York, T. Crowell, 1975, pp.
3. 22, 23, 26, 34, 54 (in pan}). 53.5x 74 em

28. Watercolor rescarch painting of Plains cottonwood,
Topulus sargentii (Open-pods—Boulder. June 14, 1973;
Secdpods—Boulder, May 24, 1973; Flowers picked in
Baulder, April 7. 1960 opened indoor; Leaves-Boulder,
August 1960). 54.5 x 37.5 cm

29. (page 28) Warercolor of Sycamore, Platamis
occidentalis for Dowden, The Blossom on the Bough: A
Book of Trees (New York, T. Crowell, 1975, p. 6). 49.5 x
395 cm

30. (page 29) Watercolor of Tulip tree, Liviodendron
rulipifers for Dowden, The Bloisom on the Bough: A Book
of Trees (New York, T. Crowell, 1975, p. 30). 53 x 38 em

31. Warercolor of Witch-hazel, Hamamelis virginiana,
Basswood, Tilia americana, Shadbrush, Amelnchier
Laevis, Blackshaw, Vib prumifolium, Sassafras,
Sassafras albidum for Dowden, The Blosom on the Bongh:
A Book of Trees (New York, T. Crowell, 1975, pp. vi. 31,
35,46,47). 53.5x74 em

32. (page 30) Warercolor of Pitcher plant, Sarracenia
purpurea, for Phyllis S. Busch, Wildflowers and the Stories
bebind Their Names (New York, Charles Scribner's Sons,
1977, p- 55). 37 x 24 em

33. (page 31) Warcrcolor of Common sunflower,
Heluanthus annuns for Phyllis 5. Busch, Wildflowers and
the Staries belind Their Names (New York. Charles

Scribner’s Sons, 1977, p. 82). 33 x 24.5cm

34, Watercolor of Velver-leaf, or Burer-print or Pie-
marker, Abwrilon theaphnusts for Phyllis §. Busch,
Wildflaswsrs and the Staries behind Their Names (New
York, Charles Scribner's Sons. 1977, pp. 78-79).
35.5x495cm

35, (page 32) Watercolor of Magnolia, Magnolia
grandifiors for Dowden, State Flowers (New York,
T. Crowell, 1978, p. 34). 19.5x 14.5cm

Note: State flower of Louisiana and Mississippi

36. (page 33) Watercolor of Hibiscus, Hibisns rost-
simenizs for Dowden, Seate Flowers (New York,

T. Crowell. 1978, p. 20). 19.5% 145 cm

Note: State flower of Hawaii

37. Watercolor of Pine cone, Pinus strobus [White Pine]
for Dowden, Stare Flowers (New York, T. Crowell,
1978, p. 36). 19.5x 14.5 cm

Nore: Saate flower of Maine, “Pine Cone and Tassel”™

38. Warercolor of Saguaro cactus, Crrnegien gigantea
for Dowden, State Flowers (New York, T. Crowell,
1978, p. 4). 19.5 x 145 cm

Nore: State flower of Arizona

39. (page 42) Watercolor of Mushrooms from a sunny
forest path, Alewria anrantis, Amanits muoaria,
Clitocybe clavipes, Hebeloma mesopheum for
reproduction by Frame House Gallery, 1978,
Mx255cm

40, Warercolor of Mushrooms from a dark humid
woods, Lacvaria ochropurpures, Lactarius vellerens,
Marntsmius scorodoniss, Rusula emetica for reproduction
by Frame House Gallery, 1978. 34 x 25.5 cm

41. (page 34) Wazercolor of Bearded iris, Iris germanica
for Robert 1. Crowell, The Lore & Legends of Flowers
(New York, T. Crowell, 1982, pp. 30-31). 27 x 29 cm

42. (page 35) Watercolor of Daffodil, Nareicus for
Robert L Crowell, The Lore & Legends of Flowers (New
York, T. Crowell, 1982, pp. 14-15), 26.5x 39.5 cm

43, (page 36) Warercolor of (Tris, Lilium, Tulipa] for
John and Kacherine Paterson, Consider the Lilier: Plang
aof the Bible (New York, T. Crowell, 1986, front of dust
jacker). 36 x 28 cm

44, (page 37) Watercolor of Date, Phoenix diecrylifers,
Fig, Ficus carica, Pomegranate, Punica granatum for
John and Katherine Parerson, Connder the Liftes: Planss
af the Bible (New York, T. Crowell, 1986, pp. 58-59).
29 x 44 cm

45. Warercolor of Ruby-throat hummingbind, Candinal
Aower, Lobelia cardinalis for Dowden, The Clover & the
Bee: A Book of Poliination (New York, T. Crowell, 1990,
p.52).28x 215 em



46, (page 38) Warercolor of Lemon lily, Hemerocallis
flava, ved dover, Trifolium pratense, hyssop, Hysopiu

afficinalis with pollinators for Dowden, The Clover ¢~
the Bee: A Book of Pollinatson (New York, T. Crowell,

1990, dust jacker). 30 x 43 cm

47. (page 39) Watercolor of Honeybee, Apir mellifics
for Dowden, The Clover & the Bee: A Book of Pollination
(New York, T, Crowell, 1990, p. 21). 19x 25.5 cm

48, {page 40) Monochrome watercolor of Castor bean,
Recimus communis for Dowden, Porsons in Our Path:
Plants Thar Harm and Heal (New York, HarperCollins,
1994, p. 13). 35 x 25.5em

Case 13

— Photo: Edith Brownfield Todd, James Campbell
Todd, Joseph H. Todd, Ophelia Campbell Todd

— Photo: Anne Ophelia and Edith Todd with father
James C. Todd

— Photo: Edith and Anne Ophelia Todd with their
mother Edith Todd, 1912

— Crayon drawing of pansy by Anne Ophelia Todd,
age 6

— Photo: Anne Ophelia and Edith Todd, 1914

— The Crocuses (rwo pages of illustrated play by Anne
Ophelia Todd)

— Photo: Anne Ophelia Todd. 8th grade graduanion,
1921

— Pen-and-ink drawing of spider and web, 1925

— Photo: Anne Ophelia Todd, high-school

— Page from Rocky Meuntain Press, May 1925, with
prize-winning poem © The Water Sprite”

— Warercolor of Warter Sprite, 1926

— Photo: James C. Todd

— Scanned reproductions of title page and illustrations
of head and tail of female pin-worm and rails of
hookworms by Anne Ophelia Todd for James C. Todd
and Arthur H, Sanford, Critical Diagnosis by Laboratory
Methods (Philadelphia and London, W. B. Saunders
Ca., 1931, pp. 511, 516)

— Watercolor and ink drawing of male Egypuian
costume by Anne Ophelia Todd

— Wartercolor and ink drawing of female Egyprian
costume by Anne Ophelia Todd

— Photo: Anne Ophelia Todd, Ars Ball, Camnegie
Tech. 1927

Case 2:

— Tiffany Foundation exhibition brochure

— Photo: Anne Ophelia Todd and other award
recipients at the Tiffany Foundarion, summer 1930
— Phoro: Anne Ophelia Todd and other award
recipients at the Tiffany Foundation, summer 1932

— Rescarch watercolor painting of Tulip ree, May
1930, Tiffany Foundarion

— Photo: Anne Ophelia at Manhamanville College,
1937

45

— Manhartanville College calendar, illustration of St.
Dorothy for month of February 1947

— Manh ille College | brochure
Jeurney into Tomarrow, halftone reproduction of Anne
Ophelia teaching a class in the art depantment, 1947
— Exhibition announcement. “An Exhibition of
Wallpapers and Fabrics,” American Design Group,
Decorators Club, 745 Fifth Avenue, N.Y.C,, February
14-28 (year?)

— Phato: Exhibition display of "An Exhibition of
Wallpapers and Fabrics™

— American Design Group business card

— Two rescarch watercolor paintings of Clemasi

— Printed chintz fabric of Anne Ophelia’s design and
magarine clipping of advertizement for Marshall Field
& Co. with same fabric shown

— Printed linen fabric of Seed pods, designed for

J- Maoriey Fletcher, England, 1950

Case 3:

— Phota: Anne Ophelia Todd Dowden in garden at
Commonwealth School for Bays

— Narural Hisrory article, “The red prainie sunflower”
published brochure “The red sunfl garden of
19417 with halftone reproduction of Professar and Mrs,
T. D. A. Cockerell in their red sunflower garden

— Life article, “Free meals from woods and streams”

— Lifearticle, " The best LS. evergreens”

— Life arvicle, ' Wildflowers for gardens™

— Lifearticle, “Beauniful blooming bushes™

— CUAS 8 Cooper Union Art School

Case 4:

— Shipping instructions for plants

— Research drawing of wlips

— Swages of designing The Lore and Legends of Flowers,
with thumbnails, rough sketches and size trials, first
dummy, final watercolor painting of Hybrid wlips, stats
of color images, final dummy with glued text and color
images, final publication

Case 5:

— Selection of books written and/or illustrared by Anne
Ophelia Dowden and brochures for travel exhibitions
organized by Hunt Institute of her work.

Case 6

— Selections of photo mechanical reproductions

of Anne Ophelia Dowden's paintings from the

Frame House Gallery series of

limired-edition

collecror prints.



One-Person Exhibitions

Exhibition of botanical and watercolor paintings by
Anne Ophelia Todd, Studio Gallery, Stoeckel Estare.
Norfolk, Conn., 1954

Exhibition of Jars and d g of edible
wild plants by Anne Ophelia Todd. Green Camp.
Ringwood, N.J., December 1955

Exhibition of Annfe]-Ophelia Todd of Botanical Drawings
and Paintings, Edible and Medicinal Wikd Plants,
Silvermine Guild of Artists, Norwalk, Connl, 6-24
March 19552

Flower Mastrations in Colar by Anme Opbefiic Todd,
Manhartanville College of the Sacred Heart, Brownson
Hall Arr Gallery, Purchase, N.Y., 20 Ocrober-18
November 1953

Botanical Dnawings by Anne Opbelin Todd,
Pennsylvania Hortcultural Sociery, Philadelphia,
Penna., 13-24 February 1936

Anne Uphelia Todd Dowsden: Bovanical Nluitrations,
Hunt Botanical Library (now Hunt Instirute),
Pietshurgh, October 1965-May 1966 (catalogue)

Paining Plunts & Designing Nature Books (a lecture
and exhibit by Anne Ophelia Dowden), Brooklyn
Botanic Garden, Brooklyn. NUY., 20 March 1977

Anne Ophelta Dorwden’s Flower Prines, Norfolk: Library,
Norfolk. Cann., November 1977

A Garden withous Seatons, Hammond Museum,
Norch Salem, N.Y., 8 November—? 1978

Anne Opbelia Dotoden, Alliance for the Visual Ans
(AVA] Gallery. Hanover, N.H.. 4 August-6
Seprember 1978

Look at a Flower, Children’s Central Room, Donnell
Library Center New York Public Library, New
York. N.Y.. April 1983

Anne Ophelia Dowder. Flower Daintings and the Books
They llustrate, " Norfolk Library, Norfolk, Conn., 8
Juky—2 1983

Englewood Library, Englewood, N, J.. 1985
Paintings by Anne Ophelia Dowden (part of Prople
1who pains in the garden series), Brooklyn Botanic
Garden, Brooklyn, N.Y., 30 March-28 Apnil 28
1985

How a Book & Mude, by Anne Ophelia Dovwden,
Boulder Public Library. 2-31 December 1994

Enbititions and Publications
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Group Exhibitions

Lowis Comfort Tiffany Founduzion Toelfih Exhibition,
Amencan Art Association Anderson Galleries, Inc., New
York, N.Y, 5-25 November 1931

Annual exhibition, Mural Arelier of the Beaux-Ares |
Institute of Design, Architecrural League, New York,
N.Y., 1934

American Design Group exhibit, Decorator’s Club,
New York, NY,, 14-28 February, year?

Contemporary American Indwmirrial Are: 1940, (15th
exhibition), [included an example of Anne Ophelia
Todd’s drapery fabnic as 2 member of the American
Design Group], Merropolitan Museum of Art, New
York, N.Y., 29 April-15 Seprember 1940

Deesggn by the Vard, (textile printing exhibition included
some of Anne Ophelii Todd's decorator” amples of
printed textiles), Cooper Union Museum 27 April-31
August 1956

Contemponsry Botanical Art & 1l Hunt
Boranical Library (now Hunt Institure), Piresburgh,
Penna., 6 April-1 Seprember 1964 (cataloguc)

2nd International Exhibition of Boranical Art ¢
Hisseration, Hunt Botanical Library (now Hune
Instirute), Pirrsburgh, Penna., 20 October 1968-15
April 1969 (catalogue)

Bird Are: An Exhibiz by 15 Artists Arranged with the
Joint Meeting of the Covper Ornithological Sociery

and the Wilion Ormothological Seciery, Colorado

State University, Fort Collins, Colo., 18-21 June 1970

3rd International Exhibizion of Bosanical Ars &
Hiluyerasion, Hunt Institute, Pic , Penna.,
12 November 1972-30 March 1973 (catalogue)

American Institute of Graphic Arts (AIGA)
Childrens Book Show, 1973-1974 (catalogue)

The Flowers Thar Bloom (a loan exhibition of paintings
and prints by Americas foremost wild flower artises),
Museum of the New York Boranical Garden, 9 May—9
July 1974

Wamer i Art, Hammond Museum, North Salem,
N.Y,, 8 November-22 December 1974

dih } [ Exhibition of Bosanical Art &

1t fan, Hunt Insti Pitisburgh; Penna.,

6 November 1977-31 March 1978 (caralogue)

The Original Art, the Third Annual Exhibivion
(Celebruting the Fine Art of Children’s Book Illsstnation
1982}, Master Eagle Gallery, New York, N.Y., 16
December 1982-10 February 1983




The Orsginal Arz, the Fifih Annual Exhibirion
(Celebraring the Fine Are of Childrens Book [lustration
1984), Master Fagle Gallery, New York, N.Y.. 6
Becember 1985-30 January 1985

Flova Porimayed: Clasiics of Botanical Art from the
Hunr Institute Callecrion, Hunt Instirute, Pinsburgh,
Penna., 1985 (caralogue)

{lhiserating Nature: The Art sfﬂum‘m National Academy
of Design (an exhibiri Iy by the
Nartional Academy of I}cugn and The New Yark
Botanical Garden on the occasion of The New York
Botanical Garden Centennial). New York. NUY., 14 May—
29 Seprember 1991

A Flower Shaw, Washington Art Association,
Washington Depor, Conn., 30 April-22 May 1994

American Masters of Watercolor: A 100 Year Survey,
Southern Alleghenies Museum of Are, Laretto,
Penna., 17 June—10 September 1995

Botanical lwtration Show, Denver Botanic Gardens,
4-13 February 1997 (a nazional professional and student
batanical ill exhibit fe g 175 works and
honoring Boulder resident and renowned boranical
illustraror Anne Ophelia Dowden — a small sampling of
her paintings were featured in the exhibi)
Gifty of Winter, Hunt Institute, Pittsburgh, Penna.,

30 October 2000-28 February 2001 (caralogue)

Hun: Institute wravelling exhibitions oflor including
paintings by Anne Ophelia Dowden:

Shakespeare’s Flowers by Anne Oplelia Dowden

Staze Flowoers: Waatercolars by Anne Oplelia Dowden
Possons in Our Path: Watercolors by Anme Opbelis
Dowden

Paintings by the artist included in Flors Portrayed;
Prerry Deady, Poisonows Plants from Forest, Field and
Garden; It, 2nd, 3rd, 4tk fncernanonal
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Books written and illustrated
Dowden, A. O. T. 1963, Look ar a Flower. New York: TC

Crowell,

Dowden, A. O, T. 1964, The Seeret Life of Flowers,
New York: Odyssey.

Dowden, A. O, T. with R. Thomson. 1965. Roses.
New York: Odyssey.

Dowden. A. Q. T. 1972, Wild Green Things in the
Ciry: A Book of Weeds. New York: T. Crowell.
Dowden. A O, T. 1975. The Blossom on the Bough: A
Book of Trees. New York: T. Crowell,

Dowden, A. O. T. 1978, Srare Flowers. New York:
T. Crowell.

Dowden, A O. T. 1979. This Noble Harvess: A
Chronicle of Herbs. New York: T. Collins.

Dowden, A. O. T. 1984. From Flower to Fruit.

New York: T. Crowell.

Dowden, A. O. T. 1990, The Clover and the Bee:

A Book of Pollination. New York: T, Crowell.
Dowden, A. O, T. 1994. Poisons in Our Path: Plants
That Harm and Heal. New York: HarperCallins .
Todd. A. ©. 1961. The Little Hill: A Chronicle of the
Flora on a Half Acre at the Green Camp, Ringwood,
New Jersey, CUAS 8, Cooper Union Arc School.

Books illustrated

Borand, H. 1969. Plants of Christmas. New York:
Golden Press, (Revised, T. Crowell, 1957)

Borland, H. 1977, The Galden Circle: A Book of
Months. New York: T. Crowell.

Busch, P 8. 1977, Wildflowers and the Staries
behind Their Names. New York: Charles Seribner’s
Sons.

Crowell, R. 1982. The Lore and Legends of Flowen.
New York: T. Crowell.

Kerr, |. 1969, Shakespearc’s Flowers. New York:

T. Crowell.

Paterson, |. and K. Patersan. 1986. Consider the
Lilies: Plants of the Bible. New York: T. Crowell.
Ricketr, H. W, 1974. Wild Flowers of the United
Stares. New York: New York Bownical Garden,
{Reproducrions of watercolor paintings by Anne
Ophelia Dowden for six title pages of the seres].
Untermeyer, L 1970. Plants of the Bible. New
York: Golden Press.

Untermeyer, L, ed. 1970. Roses. New York: Golden
DPress.



Magazines and reproductions

Anderson, F Celebrants of nature: Wild-flower painters
of America. Garden Journal 24(2): 48-53 and cover.
1974 [Apni].

Autobiographical sketch of Anne Ophelia Dowden.
Herbarist 65: 46-49. 1999.

Beautiful blooming bushes. Life 38(15): 95-103. 1955
111 Aprill.

The best LS. evergreens: Life 39(23): 121-125. 1955
[5 December].

Borland, H. Flowers of the 50. Audubon 72(4): 18-27,
1970.

Dowden. A.O. Green against gray. Audubon 74(3): 6—
13,1972

Dowden, A.0. Pageant in the treetops. Audubon
75(3): 20-30, 1973 [May].

Dowden, A.O. To pollinate an orchid. Audubon
77(5); 40-47. 1975 [Scprember].

Frame House Gallery, Series of reproductions.

Free meals from woods and field. Life 32(21): 60-62.
1952 [26 May].

Garden Journal 20(3): [Cover]. 1970.

House Beautiful. [Cover]. May 1960.

Ligon, Linda. Botanical art of Anne Ophelia Dowden.
The Herb Companion, April/May 1993, Pp. 64-69.

McCormick, J. The red prairic sunflower. Nar. Hist.
68(7): 420-423 and inside back cover. 1959
[August—Seprember].

Nar. Hist, 68:[Oppesite p. 422], 1959,

Speak to the Earth. Nar. Hist. 70(6): 30-39 and cover.
1961 June-July].

Weed hunring in Manhattan. Garden Journal 22(5):
134139 and cover. 1972,

Wildflowers for gardens. Life 42(21); 92-100. 1957 (27
May].

Listed in:

American Women. Vols. 3, 5.

Something Abour the Author Autobiography Series, Vol.
10. Farmington, Michigan: Gale Research Inc.

Who's Who in Amencan Arr, Vols. 2,3, 9, 10,
Who's Who in American Education.
Who's Who in the East.
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