This book The Rachel McMasters Miller Hunt Botanical Library
was provided those persons attending the dedication of this library,
October 10, 1961.

It is my pleasure also to send it to invitees unable to attend that
ceremony, and to recipients of the Catalogue of Botanical Books in
the Collections of Rachel McMasters Miller Hunt.

This volume serves as a commentary on the character and scope
of the several collections composing this library, and as an initial
announcement of its physical facilities and its program for research
and service.

George H. M. Lawrence
Director
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Foreword

THE HUNT BOTANICAL LIBRARY is the result of one individual’s taste and
preference. It was assembled, not as the working collection of a botanist
nor to fill the needs of a scientific institution, but to satisfy a woman’s
interest in plants, gardens, books, and people. Rachel McMasters Miller
Hunt, founder of this library, is a woman whose sensitivities have always
been acutely in tune with the aesthetic side of life. For this reason, those
facets of art, history, science, and literature that relate to plants and gardens
have come within the province of her collecting. This is more than a
simple library; itisan assemblage of interlocking collections, which reflect,
both in their beginnings and their development as a private library, the
wide cultural outlook of the Renaissance-humanist tradition. Now trans-
ferred, as the Rachel McMasters Miller Hunt Botanical Library, to the
Carnegie Institute of Technology, they have become a part of the inter-
national world of learning and scholarship. As the nucleus of a greater
library, they will continue to exemplify those cultural ideals of Rachel

Hunt which promptcd its establishment.
In the late toth and the early 2oth cen
gathered libraries on a princely scale, but there were numerous others who
collected more quietly, more discriminately, whose libraries illuminate
more subtly the individuality with which each acquisition was chosen. In
Mrs, Hunt’s library there is no hint of a book collecting “conquest.”
Nothing was acquired e bloc. Rather, each book, flower painting, and
portrait was chosen with deliberation, and the collection was brought
d deep personal enjoyment. This

together slowly with knowledge, taste, an
is a library assembled with loving carc, and with an intimate knowledge
of each author and his works. ‘

Mrs. Hunt acquired her first herbal when she was a young girl :_md her
active interest in these books grew with the passing years. During the
years when actually engaged in bookbinding she was interested in books

turies some American collectors
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from the typographical standpoint, and it was then that the first of her
Fine Press volumes were brought into the collection. After her marriage
in 1913, gardening engrossed her more and more, and she began in earnest
to collect botanical literature. She first showed a special preference for early
botanical books—the incunabula and the great herbals of the 16th and 17th
centuries—and for others associated with the early history of medicine.

In time she developed an absorbing interest in the great color-plate
books of the 18th and 19th centuries—such as those illustrated by Ehret,
Maria Sibylla Merian, Redout, Bessa, and Thornton—and assembled a
cho?ce selection of rare and beautiful books noted for their botanical illus-
trations.

As she collected, her knowledge of this field of literature increased,
e_nab 1 g her to round out and fill in the various departments of her collec-
tion. B.y mid-century, the library had acquired renown as the finest private
cu]_lecnf)l} of its kind. It was sought for by some of the country’s leading
universities and botanical centers, The question of its preservation, its

lication, became pressing. To consider

- continue as a Pittsburgh activity, and
must continue to benefit from personal participation by Rachel Hunt and
her family. Its transfer to

Carnegie Instit te of
Board of Trustees her hus : ute of Technology, on whose

band Roy A. H .
by whose gift with Mrs. Hun, Y pqo,ount serves as a member, and

i The Hunt Library building has become
a reality, is a natura] development in the plan for this libragry’s future.

Photo by Harry and Mary Arnold

Library interior at residence of Mr.& Mrs. Roy A. Hunt




The Penthouse

OVERLOOKING Schenley Park from its south windows, and the head of the
mall on the Carnegie Tech campus Grom its north windows, stands the
Penthouse atop the four-story Hunt Library building, completed in June
1961. It provides the quarters for the Rachel McMasters Miller Hunt
Botanical Library. This Penthouse is about one hundred and sixty feet
long and seventy feet wide, with a surrounding balustraded promenade.

In plan the Penthouse is designed to provide maximum security for the
rare books, facilities for the meetings of small groups, and privacy for its
staff and visiting scholars. At the same time, effort has been made to create
an atmosphere of Régence elegance, with décor, appointments, and spa-
ciousness contributing to a sense of Old World richness and quality that is
in harmony with so many of the volumes in the collection.

The Penthouse is isolated from the floors below by a separately-keyed
self-service, elevator. Its rooms arc both air-conditioned and humidified.
The sixty-seven windows, extending from floor to twelve-foot ceiling,
are constructed of triplc—glazed hermetically sealed plate glass. Alternating
pairs of windows are faced inside by panels of French walnut and green
silk damask draperies. Pyrotronic heat-sensing and smoke-detecting 'elec—
tronic units activate a signal and alarm systern when the upper limits of
heat or smoke are reached, and all offices and rooms other than the Rare
Book Gallery and Stack Rooms are Protected by automati.c sprinklers.

Spaces open to visitors arc panelled in French ?valnut, w'1th floors of
teak parquetry. In most administrative offices and in :{11 service areas, the
walls are covered with a vinyl fabric and the floors with a vinyl-impreg-
nated cork. Aluminum has been used throughout the area wherever feasi-
ble, with exposed surfaces anodized to simul?.te an antique bronze finish.
The walnut panels bear Aush-mounted ve;:t:u-:al and horizontal bronzed
aluminum splines from which prints and painfings are hung. Bronzed alu-
minum print frames have been designed to provide a maximum of protec-

I
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tion, ease in changing prints, and a minimum of conspicuousness.

The Rare Book Gallery, with a shelf capacity for about 2,000 volumes,
presents a modern aluminum and

)
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the tops of the book cabinets,

A spirit of the French Régence
custom-made furnishings. T}

The Hunt Library




The Collections

EHE COLLECTING interests of Rachel McMasters Miller Hunt long have
een both broad in scope and aesthetic in emphasis. In consequence the
produced a library of many facets, a specialized library of many ’inter):
relate(_i as:«emblages, of a sort seldom to be found except in the world’s
%reat msmtutiopal libraries. For these reasons, one finds here the essentials
or an almost ideal research center for the scholar working in the fields
concerned.

In this presentation we provide a brief account of the more important
f)f th.ese. various facets, indicating for each its place and potential function
n t.hls library’s program. Without regard for the formal classification by
which they are arranged in the library, these holdings are presented here
under the following headings:

Incunabula
16th & 17th Century
works in agriculture, horticulture, and medical botany

18th & 19th Century

works in botany, Lorticulture, and agriculture

zoth Century
works in botany, gardening, and landscape design
Portraits of botanists and biographical studies
Autograph Letters & Manuscripts
Botanical Prints & Drawings
Private Press productions of Fine Printing
Fine Bindings, including those by Mrs. Hunt
The Program and the Library’s Staff

s the highly specialized subject of book

dern mass production techniques marked

but the individually

Associated with fine books 1

plates—not the examples of mo
Ex Libris with space for a handwritten signature—
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, but her own collection

000 items dating from the late 1 sth century onwards.

evoted to the subject are also 4 part of the collection,

ns of individual artists is as much a
r acquisition of book plates themselves.

f'books treating the voyages of the expeditions
and the travels of the men who collected the plants described and illus-
trated in her botanjcy] boo

ks are a part of Rachel Hunt's library. When
the Latin name of a plant memorialized the name of jts discoverer, its

of an expedition, she sought out the literature

contains more than 7,
Books and journals d
for the study of styles and productio
part of her interests a5 s he

A substantial collection o

collector, or eve

that provided background

ubjects as printing, bookmaking, bookbinding,
g, descriptive and analytical bibliograghy, and
oduction of them. There are numerous biograph-
rying vintage and language, of the artisans in these
talogues of libraries, of sales of libraries, and of the

whose hands so many rarities pass are all a part of
e of these collections,

Papers and papermakiy,
graphic arts and ¢he repr
ical encyclopedias, of v,
tields. The published ca
antiquarians through
the reference literatur

These collectiops make it only a natural consequence that this library is
destined to become

@ center for bibliographical studies in the Jiterature of
EfOtaan horticulture, ang allied fields. The extent to which these collec-
tions grow in the

future—both in scope and in depth—will depend in
considerable Measure on the needs of the library’s program.

Incunabula

i ows, means
ient books kn
ector of anc
] as every coll
THE TERM mcmzabula, y

. in the 15th
e . all books printed in t
’ 13 i d tis aPPhed to ble tYPe'
“cradle” or blrthplac'c, allh erll g s by means of né?:;d Iabori-
century—the first period w e eriod had been pro -
M strgf the literature available in this 11)1 r models, or by monks labomlllg
o e ’ e
: . ten from earlier d fromt
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hand-cut e:-:ith the beautiful script lrmd fhjes written. word became th(;
acceptance ensis. When this ted an increase o
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llteracy, and the cla ¢’s relatively few hand-opeduced in this first period
i iy B han 40,000 titles were pro timated to have been
is estimated thatlml(:ni‘t s ru’m" of each title is Zsles
LIPS the press- . incunables.
of printing; an This was the period of theh]?citems' Most of the kno“in
250-300 copies. . bles are much soug he ever-shrinking supply
e s mc'uni:;lstitutional libraries, anai ts them items of increasing
copies already - ]]-;1] for the market PI?CC - dehorticulture as we know
o scimes avfula ef botany, gardening, an] :ncunables. In their Blacc
rarity. The Su(‘f;_]ects - st as such in the era Oftge ]iiculmre, in the philos-
them today did not exi in the subjects of ag
‘ s 1. re 1 g . hen knO\fvn-
thehfewftltles plullilsilcl;;l vgs o medicimf? asht: gs;: ]':otaﬂical Library. 3;‘:
o OI natura P bula in nE carimen,
PTiere are eight items ?fl\n/}f:?;aﬂoﬁdus de viribus ]176 rbfinmg;her beautiful
oldest, (gdoAdc I}ﬁi?n(ige SBruxella in Naples in 1477
printed by Arno

.. : he
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printed in 1491 by Meydenbach, in Mainz, an herbal important for having
the first woodcuts of medical practices. The library’s five-volume edition
f>f Aristotle’s Opera, in the Greek, printed by Mannuccio of Venice in 1495
is considered one of the masterpieces of the renowned Aldine Press.

. The period of the incunables is of interest typographically, for although
virtually all the punctuation marks of the present day are to be found in
these eatliest books, the formal organization of the book, as we know it
today, had not then come into existence. In these early rarities the pages
Title pages were seldom provided. The identity of
f business, and the date of issue appear more fre-
author; details of this nature are to

laced usually at the end of the book,

are rarely numbered.
the printer, his place o
quently than does the name of the
be found in the volume’s colophot, p
and not at the front.

Some of these incunables in the medical and agricultural fields have been
translated into English or have been the subject of critical analysis or
scholarly commentary. Othersrema
modern translation to be made ava
history. Some of these works contain numerous W
remarkable fidelity in detail, from which persons 1no
guages and dialects of those times can learn much.

in to be given careful study and through
{Jable to today’s students of botanical
oodcut illustrations of
¢ versed in the lan-
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bomnljlsatts brc:iught increasing num-
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soutplant . 3 ot mng public. A new literature
‘ 3 _ 1ation of this new knowl-

ooks. An e .
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inpthemmgnf 1ﬂCa}111tIy remunerative tmdzxﬁloranlons of the time, for they
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gardening in jts

; The influx of tho
t

since 1753 (the so_ i
. ( ¢ so-called : he botanfmal works published
are of present-day i
y impor-
out plants published during

directs in general that from 1753 onwards the first
s correct name. Here, often, the color plate serves
description for the botanist who must know

precisely the characteristics of the plant with a particular name.

With regard to the botanical works of these centuries, Mrs. Hunt's
tastes have been more for the great flower books than for the botanically
important but often unillustrated floras; she has been particularly inter-
ested in acquiring the beautiful color plate works. The collection includes
2lmost all of the volumes illustrated and written by Nicolas Jacquin, the
Dutch-trained plant explorer, botanist, and gardener to Emperor Franz
Joseph. Of the same calibre are Trew’s Plantae Selectae and Mrs. Bury’s
Hexandrian Plants. Curiously, one of the greatest rarities of this group,

Trew’s magnificent Hortus Nitidissimis, was added only recently, a gift

from her son Richard. Virtually all the major publications illustrated with

the paintings of Redouté are here, as are most of those illustrated by such
botanical artists as Ehret, Maria Sybilla Merian, Turpin, Andrews, Buc'hoz,
Aublet, Poiret, Bessa, Furber, van Spaendonck, Berlése, Thornton, and

Mary Lawrance.

Arr}lrlong the botanical works devoted to particular genera, one will find
the classical color plate monographs treating the Liliaceae, the genera
Lilium, Iris, Rosa, and Rhododendron, the geraniums and the camellias, and
many works treating the orchids. The great illustrated floras are also here,
such as those by Rumphius, Kops, Blume, Roxburgh, Wallich, Hooker,
Weinmann, Catesby, Curtis, Oeder, Pallas, and Relchenb.ach.

Ilustrated works, often of many volumes each, of horticultural as well
as of botanical import, include those edited or w1:itten by Paxton, Sowterby,
Curtis, Maund, Edwards, Meehan, Loudon, Lindley, Jaume St. Hilaire,
Sweet, Lemoine, Hooker, and many othcrs:. . g

Among the generally unillustrated botamcz_d w,ork_s t.here is a goo rsp-
resentation of the various cditions of PhﬂiR Miller’s dlctlonan_es anc-l garden
calendars, and Perhaps twenty titles by Linnacus. Augmenting Linnaeus
books is a collection of as many original copies of doctoral dissertations

i 1 certainly defended by them as their own
SUPPOSCCUY oy e m}&s f:; :11112)‘;\}; know, Linnaeus himself was the

principle of priority
name given a plant is it
more adequately than a brief

before the university senate.
I3




true author of these and of the new ideas or discoveries they presented:
thus the professor made sure that both the presentation and the defense
would bring him maximum credit among his colleagues. Among the
library’s holdings of doctoral dissertations are large numbers written
ostensibly by students of Peter Kalm and of Carl Peter Thunberg, but

more probably the work of the two professors.

Botanical texts, floras, and other treatises by early American botanists

are well represented, as are Jlso the more recent floristic works of the

Americas. Earlier botanical works treating the plants of North America
include most of those published by Benjamin Smith Barton, John Bartram,
Humphrey Marshall, Constantine Rafinesque, von Schweinitz, John Torrey
and Asa Gray, Samuel Stearns, and Amos Eaton. Except for selected works
of von Humboldt, Houstoun, Catesby, and Olof Schwartz, few of this
period are of New World plants of the tropical regions.

The 18th century works of agriculture and gentleman farming are
especially well represented. Almost all editions and translations of the
works of Crévecoeur are available, as ar€ most of those by Richard Brad-

ley, Sir John Hill, John Laurence, and John Worlidge, Andrew Jackson

Downing, and William Cobbett.

A fascinating group of little books, ev
nificance, is that known as the Language of Flowers books, of which more

than sixty titles and editions have been collected by Mrs. Hunt. These
rather Victorian items, much prized then by the distaff side, flourished in
England, France, and America from about 1820 to 1860. Many were pub-
lished anonymously, with the simple title Language of Flowers. Perhaps the
longest run of these 1s the British series first published and illustrated by

Kate Greenaway, titled Kate Greenaway Almanack for 1883, with publica-
ding change of title date) even until 1927

tion continued (with correspon :
These volumes are usually provided with olored copperplate engravings

or other types of colored plates, accompanied by verses or quotations
about flowers. Some titles and editions are extremely rare, and collecting

them has become a specialry.

en if of peripheral botanical sig-
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Passiflora alata in Mary Lawrance, A Collection

of Passion Flowers 179971 8oo, P[- 8




Twentieth C entury Works

THE .
£ oooT:er]fll:T; EE;H.\;?EE UR; holdings f_O}" all subject areas number in excess of
extra—iﬂustratec'i el he thete are rarities among them, generally either of
presses AR P 3:11“- folio V91umcs or of limited editions from private
Herc; one will ﬁg;f::ll = i hOFdCLﬂmre’ bibliography, and botany.
as Reginald Farrer EmI(—)ISt Of'the publications by such horticultural writers
L. H. Bailey, King:ioﬁ-\}if“fiﬂson’ Eleanor Sinclair Rhode, E. A. Bowles,
horticultural monograph abr , and Gertrude Jekyll. The classical botanico-
Ellen Wiltmott, W R Dyl - nors 3 Sanders, Susan D. McKelvey
trich, and H I-,Ia id Sl U. P. Hedrick, F. C. Stern, William Her—’
The collecztionr?)f vljﬂu?fel il |
years 1s noteworthy for i ower books published during the past sixty
Hunt has been heighte;;;s lcyons}l; le]t eness and is one whose appeal to Mrs.
ﬁcrln:ra‘;aﬂ;ble‘ T ey fr};mefoaiir(;gz clllilsiI:IZc:r of abundantly illustrated
e to be had for the wild flowers of nearly every part of North Amer-

d (insofar as they have been pub-

ica, for many countrj
: es of Eur
lished) for substantial areas of Xfi(: "Kl

part this section represents

both (o) is g0
: p Pular and techm'cal works i ’ he_ Ieis g od representation of
conomic botan with special em-
Y, pect ]l em

, Dalla Torre & Harms’ Iy, dsmn(.iards as Index Kewensis, Index
Te e S‘PhOnOgmnarum, and the printed

catalogues of such great botanical libraries as that at the British Museum
(Natural History), Kew, the Lindley Library, the Arnold Arboretum, the
Massachusetts Horticultural Society, and the Linnean Society.

Other reference works of significance are modern productions essential
to general bibliographic studies, with emphasis on those essential to the
identification of watermarks, printing papers, type faces (both early and
modern), and printer’s press marks. For a related subject area Mrs. Hunt
has collected also most of the relevant reference works so helpful in the
identification of works of art, providing biographical data on the artists
concerned, and catalogues of exhibitions of botanical and related art.

For the botanist and visiting scholar thinking in terms of resident use of
these materials, there is a complete file of the publications of the Inter-
national Society of Plant Taxonomists and a good representation of stagd—
ard works on systematic botany, including those by Rendle, Wettstein,
Hutchinson, Pulle, Swingle, Poole, Johnson, Skottsber_g, and Emberger,
as well as the spate of those published in this country during the last decade.
At the same time, in the absence of any need, there has been little or no
emphasis on the periodical literature of botany or horticulture. Exc.:epnon;
appear in the acquisition of complete sets of Gardeners Chronical ant
Flowering Plants of South Africa and of a yet to be completed set of Curtis's

Botanical Magazine.
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Botanical Portraits & Biography

JusT as the love for plants incites an urge to study the books written about
them, so does it lead to a desire to knov something about the men who
discovered them and about those for whom many of the plants have
been named. These urges have in great measure been responsible for Mrs.
Hunt’s assembling a private collection of portraits of botanists, and of
books about botanists.
THE PORTRAIT COLLECTION

This cqﬂecﬁon includes a few chojce paintings, but is composed mostly of
engravings and reproductions of engravings, and especially of those pub-
lished prior to the mid-19th century. In addition, there are some 16th
century woodcuts, as well as later mezzotints, and a few lithographs. The
number of botanists represented is not large (pcrhaps 225), and the total
number of portraits in the collection js moderate (about 400), but among

ists and other pl: f western
Europe: The Greek ;md Roman other P antsmen of wes

_ kand precursors of modern science (e. g., Theo-
phrastos, le.y, Dloscondes) whose portraits presumably were made from
contemporarily sculptured busts; the 16th and 17th century herbalists and

mﬁn of medicine (e.g., Alpini, Caesalpino, Fuchs, L’Obel, Mattioli, Gesner)
whose books and illustrations of plants provide our major link to the
ﬁlstoncl:fll Past; the later Dutch boganists and physicians (Clusius, Boer-
imvte, errr?nn) who attracted many students to Leyden; and the French
% an sm;n oLthe I"7th- and early 18th century (Michli, Vaillant, Magnol,
ournetort, La Quintinie, and the de Jussieus) whose work provides the

arly scholarly studies in Italy to the later ones in Britain

and the northerp countries,

British bota i . ‘ )
el n’;;:& tholr.tlculturlsts, and agriculturists are represented in
¥ 10 Lt Among the likenesses from this period, one is

18

of John Parkinson, the herbalist

il portrait on wood of : e
nomble:s ao)snlltaﬁ l:elicfvc:-:d to have been painted from life tF)dhavz ]:::t:)nf hies,
(156l:7;;pi f.or the likeness reproduced on the engraved title pag
proto

Theatrum Botanicum (1640). _ d is small, but is fairly
: ts represente .
umber of American botanis : lude from
= II:tativ: of carly leaders to the mid-roth century. They inc
represe

illi Benjamin Smith Barton,

: o hn and William Bartram, S ;i

tChe Phﬂaiipllil;i:cig: and Caspar Wistar; from (fjamb‘-;ii a;;ir]fco(slioty

LD , Gray; from INe ¥

i as Nuttall, and Asa | 0

]acol? Blgelov{{, ;1'(110;21:; Torrey; and from South I?:x‘ogil; atil; ;Jroan@is
Dagqcirilecz)'s;:;;lomat Joel Poinsett. Likenesses of both An

an :

ionals, both
. l they were French nationals,
Boihré Migoasx aripdr c;znt, leoPe Yin America. Other European
father and son worke

d lived for a time

m life. Artist unknown

1650. Allegedly pair:tedfm

I
John Parkinson 15 67~ 9




botani :
thisaﬁi)sﬁse 2;&3.63]%)]0'1’5& Dfor plants in the Americas are also represented in
T : ; David Douglas and Richard Spruce from G Britai
= c}Ic_Ian erhvon Humboldt from Germany e
Is. :
collection,ugtithi nl?t;lfxcluded any form or type of portrait from this
RIS alfapmt{jom or reproductions of paintings
. m busts, bas-relief; ’
00 ) 5, 0
gionf?.::g:fegage beiu acquired from print dealers.r gt;iarjsS;Many Ogthe
P of s g s b ok —ofc the il
. copy. A few .
gravestones on which the likeness of the diiaiggrﬁzsdbs:grOdLICZOIlS N
carved.

data are also b rson, these portraits and
t : . i

center in Americf}é); ESJUCc.l nucleus for what i?e :;S_Ocmfied blograplnf:a]

of the collections vyi]] Sy biography. The ds ]]eCte bl 3 major

will be directed towards the es‘tf::bcilPElent Oftélls Lol

shment of a very

comprehensive
X - assemb
It is believed that lagf? on plantsmen of Ameri
data, properly b a collection of such portraj s and other countries,
Y housed and , dminister - r:nfﬁre
ed, wi S

SCtha S i i

a service function of thi

is library, e it available will become
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The Print Collection

THE BEGINNINGS of this collection of botanical prints, drawings, and paint-
ings date from more than a half century ago. Following her increasing
interest in books about plants and gardens, the assembling of an art collec-
tion in related subject matter was a natural development. The collection
is 2 work of love and includes about 1,300 items.

Collecting always with a purpose, Mrs. Hunt early set as her goal the
possession of a representative collection of botanical art in all forms of
reproduction, but perhaps more particularly the possession of at least one
original drawing or painting by every botanical artist whose work was
notable in the books of her library.

For this collection she has sought and found prints and original work in
shops and lofts throughout western Europe, in Soutlll America, and here
2t home. It was her study of his display of botanical prints in a Washington
hotel lobby that led her to Gordon Dunthorne, to 2 ?astmg and intimate
friendship with the Dunthornes, and to her suggestion and encourage-
ment that he write and publish his pioneering book, Flower and Fruit Prints

of the 18th and 19th Centuries (1938). _ :
eration in all its facets: plant portraits,

The collection embraces plant illus :
plants in decoration and Jandscape design, plant symbohsm and mthology,
and landscapes in which plant specimens Of design features dominate the

scene. Its scope is such as to present the progress Aof t}ée art of l;otam}:;l
' i o the mid-zoth century. A wide range ot grap c
illustration from the 16th t L e, s
processes is represented: carly woodcuts, including _ b
inal wood blocks; hand-colored line engravings and etchu}gs 0 tle Igth
century; the mezzotints, aquatints, and crayon-type engravings of the 1

. i ippl ravings in color of Redouté and the
Getiningg e R e - lor lithographs of the late

French school of the carly 19th century; co : ; :
& hniques which
. and the galaxy of photo reproduction techniq
S ge f)l?;t half of the 2oth century.

have burgeoned across th
21




Jin et de Fedmmt—

The field of botanical art is equally represented by the original drawings
and paintings in this collection. These comprise one-third of the total.
From the 16th century are a score or more of water colors attributed to
Mattioli; from early 17th century, sixteen water colors by Jean Theodore
de Bry (Elemish, 1561-1623); and from the latter part of the same century,
three by Nicolas Robert. A recent acquisition is a late eighteenth century
album of 237 engravings by and after Pillemont, court painter to Marie
Antoinette.

Choice among the originals are two bound volumes of water colors of
Dutch bulbs, one on watermarked Dutch paper of the mid-17th century
and one on vellum. It is believed that such volumes served as “catalogues”
used by the salesman as he traveled about the Low countries vending the
wares of a Dutch bulb grower. The copy of vellum was for nearly three
centuries in the family of Peter Stuyvesant, the second Governor of New
Amsterdam, and is believed to haye been brought to this country by his

ife in the 1650’s. An 18th century volume of water colors on vellum is
that by the British artist James Bolton, and yet another is by the Dutch
painters Pieter van Loo and Cornelis van Noorde [ca. 1770]. Although

printed title page and thus they
cannot be classified as printed books of the period.

The originals of the 18t} century are equally distinguished; in addition
to those of Maria Sibylla Merian and George Ehret, who are mentioned

dsome gouache and pastel of
: epitomizes the Golden Age of botanical art.
Tl_lea:‘e are eighteen originals by Redouté and six by Pancrace Bessa. Other
oqgma%s are those by Balthasar Cattrani (Italian, cq. 1770-1810), Johann
Friederich Starke (German, 1802-72), Mrs. Elizabeth Withers (English, ca.
1800-1864), James Sowerby ( , and Ellen Sowerby (ca.
1810-1863). For the 20t} century, the collection has paintings by Lillian
Snelling, E. Margaret Stone 1

s, Cythna L t . inal
woodcuts by Elfriede Abbe, yihna Letty, Andrey Avinoff, and origina

This collection of P

_ + O prints and originals i destined to become increasingly
important to this lih

rary, particularly as a unit of Carnegie Institute of
22
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Hyacinthus ‘Prince de Piedmont origital watercoloy ascribed to Picter pan Loo ca. 1 270
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Technol :
ductedo h?iyéoﬁvile;;m the study of the fine arts and graphic arts is con
botanical art Wi%. fige‘{]jorthy among American universities. Students o_f
Sl prl gfe, among both the prints and the original
niques—some gogd and: matl:frcllal excinplary of the wide range OfgtCCI:,
A ! k Omf_i ad—that have b ; Ty
agmgzgia; fllst(f):rature. SPe.cmlists in the graplfif:n;:dxgﬂbf? dilsi?llcntlﬁc
This collection thfzo?t;iir;ai . V‘[;hen i present-ilzy d:fgg;l
: & 0 grow, i . i
and in scope with the newer art%sts and ?ZZ}ZhTﬁS:IPltJIEO‘:::Zl;EtIlC old masters
e

Gn_afﬁ: f:rr;z;-: {G‘;rﬁ;:m
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Gny{t[u.méﬂrmuum ]
fuave rupens,
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A print from Besler's Hortys Eystettensi
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Autogmph Letters & Manuscripts

anical library should include autograph letters and man-
and preservation of such material has long

g activities. Her autograph letter collec-
botanists and horticulturists.

The oldest letter in the collection is one written by Tournefort in 1685,
2nd the next oldest, one by Michel Bigon in 1691 (for whom the Begonia
ists and plantsmen included are the

was named). Among the other botani
following:
the de ]ussieus—Benmrd,
Alphonse, and Adrien
the de Candolles—Augustit
Pyrame, and Alphonse

Carl Linnaeus

A BALANCED bot
uscripts of botanists. Acquisition
been one of Mrs. Hunt’s collectin
tion contains 410 letters from 176

André Frangois Michaux
Nicolas Jacquitt

Louis C. Richard, I
Jean Baptiste de Lamarck
Charles Frederic Martius
Pierre Sonnerat

Albrecht von Haller
Alexander von Humboldt Louis Antoine de Bougm'nuille
Aimé Bonpland Espirit Requien

Andre Thouin

Georges L. L. de Buffon
Duhamel du Monceat

Geoffrey St. Hilaire

One of the finest and most valuable groups

is of twenty-four by the

Three are in English and

considerably to our know

Charles Bonnet
Carl Friederich Meistier
of letters in this collection

carly 19th century artist Pierre Joseph Redouté.

the remainder i his native French. These add
ledge of his work as a botanical artist and a

person. They remain to be studied critically, for a future publication.

British botanists abundantly representcd include such men as William
wn and George Bentham, Peter Collinson

and Joseph Hooker, Robert Bro |
and John Fothergill, Sir James E. Smith and Robert Thornton. Nine of
John Lindley’s Jetters are included, and six by"]. C. Loudon. Indixf-idual
items by Daniel Solander, Sir Hans Sloane, Sir Joseph Banks, William
25




Forsyth, Pulteny, Richard W,
: 2 ’ eston, C e w1
give balance to the British represréntalzizgxlfs B e Wil Cohibess

Ameri i
Ben er'lcagn]:ji}ian];m represented include John and William Bartram
amin arton, Jacob Bigelow, William Darlington Hcm‘y:

Muhl i
enberg, Constantine Rafinesque, Thomas Nuttall, and John Torrey.

Others of lesser note include David Ho

oseph B
Joseph Breck, John Burroughs, James Audubon, and Benjamin Vaughn

Asa Gray is am

ply represented by tw
i enty- =
1mportance, some of botanical signyifxcance S 0, SOnTe o w

Of not the least i
t 1m i
portance are forty-eight letters, invoices, and deeds

sack, Edward S. Rand, Tuckerman,

Signat ]
ignatures of botanists from autograph letters: Joseph P. de T f
- de Tournefort

Sir Hans Sloane
Pierre J. Redouté
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by William Prince and his sons, nurscrymen famous on two continents
during the late 18th and early 1oth centuries.

These letters have more value to taxonomic studies than as mere collec-
tor’s items. It is important to the taxonomist to know the identity of
persons who have pencilled notes and names on herbarium specimens, and

one of the most reliable ways to determine this is to have at hand large
comparison. Usually top quality fac-

suites of handwriting examples for
simile copies can be used as acceptable substitutes for the original docu-

ments. There is opportunity here for future publication of a volume that
would provide such aseful facsimiles of the more important of the world’s
botanists. In addition, these letters are potential sources of hitherto unre-
vealed personal and biographical information, and of other data important

for their scientific value.
Manuscripts also comprise a part 0
acquisition of manuscript copies of both
in botany and gardening has been one of : :
acquired two early 17th century manuscript noteboolfs on agricultural
practices. Working from typesctipt copics (01.13 of WlnchT was possessed
carlier by Ellen Willmott), the late Carl Ifurmgton -Ro]]ms of the Yale
University Press designed two volumes privately printed by Mrs. Hunt
in limited editions and titled Husbandry and Soyle for an Orchard (.1952,.).
Among manuscript drafts of published works are two of Eleanor Sinclair

Rhode’s books about herbs and herbals. A recent and t_reasured acquisition
yet to be catalogued is a ver ble collection comprising the

y considera
manuscripts, notes, and letters of the latf: Agnes Arber. . .
Early this year Mr. Roy A. Hunt acqmred the_ Iganu}slcngts, c?r:le?;n it
ence, and copiously nnotated volumes comprising the botanic raryf
of Michel Adanson, the great French botanist and contemporary ©
Linnacus. An analytical study of this material will be mad

e and published
as a part of this library’s program-

£ this calligraphic collection, for the
unpublished and published works
Mrs. Hunt's interests. In 1951 she
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Private Press Productions

FINE PRINTING as an important aspect of the well-made book had carly
engaged the attention of Mrs. Hunt, and the library contains a small but
representative and choice selection of private press books of the late 19th
and early 20th centuries. The spirit of William

evident in this group, which affords a comprehensive view not only of

his work, but of his influence on typography.
Although the English Fine Press book Wwas nota

18th century by the Strawberry Hill Press of Hor

sented in the library), the great development of the private press and the
hand-produced book

occurred during the later part of the Industrial Age.
Morris was the moy

ing spirit in this renaissance of the book, and his

Kelmscott Press (1890-1808) was the precursor of most later ventures of
the sort. There is in the libr

ary an almost complete set of books from this

Press, including a splendid copy of the Kelmscott Chaucer (1896).
Another outstanding collection, and one in which Mrs. Hunt took great
interest, is a nearly complete set of imprints from the Dove’s Press (1900-
1916) of Cobden-Sanderson. These handsome books continued the Morris

being altogether lighter and more classicy] in type and format. Among
: group is a copy of the English Bible (1903-05), one of the
chief productions of this Press.

The library also possesses a small
presses—the E

Morris is particularly

bly exemplified in the
ace Walpole (also repre-

fine printing. Under the ]eadership of
apher Porter Garnett (1869—1951), this

i i raph
department of the school was one olf th(f:1 l-cad;lzgs C;;;Eeié ;;nfiﬁevzlszgv aﬁﬁg
1 i s closed 11 193 5. ; _ :
icn dﬁj Ccf)}ll\l/}t?llfliil’z t;ilg tl”;:;: its inception she took a lively and absorb
riend of Muis. ;

ing interest in the Press.

is library 1is

! Stauffacher, and this li
direction of Jack Wemel' inting and typog-

Press, ‘mdif thi‘:h thz activities of this center .for fut}eitgrénwn gPUblications.

coO}Pera;I;:C::uy in relation to the pfcod'uctljtr:agle ol e
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rce of study an ion, it reflects Mrs.
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Fine Bindings

ASIDE FROM 2 number of handsomely bound botanical books, the library
contains a special section devoted to fine bindings. This departme'nt 15
especially important, first because Mrs. Hunt is herself an accomplished
bookbinder, and secondly, because of the representative group of finely

bound volumes of the 16th through the 20th centuries which she has
collected.

The nucleus of this assemblage is a group of eighty-five examples of the
donor’s work which display her skill and meticalous craftsmanship. As a
young girl Mrs. Hunt attended an exhibition in Dublin, Ireland, of bind-
ings executed by women, and thereafter she decided to emulate them. She
studied ir. Pittsburgh under a friend, Miss Euphemia Bakewell, and then

in London under the direction of the noted T. J. Cobden-Sanderson—a
disciple of William Morris—whose Dove’s B '

€pt a record of nearly one hundred bindings
executed during that period at her Lehcar Bindery (the name an anagram

of Rachel). The collection of eighty-five of Mrs. Hunt's own bindings is
supplemented by a group of others by Cobden-Sanderson. These bindings

i]lustr_ate admirably the developmt‘nt and the continuation of the William
Morris and the arts and crafts tradition.

Among the earlier bindings are some sup
work of the 16¢h century, such
(1532), with its decorat;
of Fulcius _(1532). entury there are some handsome exam-
ples of pointillé work and other b i

Le Gascon; from the 18th centur
and one bound clegantly in velly

A number of handsome association bindings is to be found throughout

ours bound for Diane de Poitiers, and

the library. There 5 5 Book of H
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The collectio

_five volumes of this

tly presented twenty:

t J. Dodds has recently dds.

Mrs. ROberh'l collection of the late Robert J ,_Dz today, and the library,

type fmm,t dine by hand is not much practice q ij’ntainS a full-time
Bool::-bgl ms%im{ﬂate further interest t.hebc.r adzl s will be well cared

e o it stff. This assuses that its bin dings will be produced

master inger (zin 1hen necessary, and that-nfzw bng glcentices and for a
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Program & Staff

THE TRANSITION has been made for this library from its status as a private
collection to that as an administrative unit of 2 university. This change
carries with it the corollary that henceforth it serve not so much the
personal interests of an individual owner as the more scientific interests of
the botanical public. This is a library whose contents are to be both studied
and used. It is a library whose contents, as they stand today, are to be
considered the nucleus for a research center, but it is also one which is not
expected to compete in either size or scope with the great botanical libraries
of the world. There exists for all concerned the responsibility to ensure
its serving a useful purpose. To this end, both the authorization and the
support have been provided to implement the proposal that this library

bec?me an international center for bibliographic research and service in
the interests of botany and horticultyre.

The publication of Species Pla
lished a new basis for the na
conveniently divide all literat
of plants into two periods—¢
library proposes to concern

ntarum by Carl Linnaeus in 1753 estab-
ming of plants. Using this date, botanists
ure dealing with the naming and describing
he pre-Linnaean and the post-Linnacan. This
. itself with studies of the literature of both
petiods For the former, three projects are under consideration. The first

is fc_vr the compilation of what may be the first modern index to the illus-
trations of plants. published in the pre-Linnacan era, giving also for each
plant, when feasible, its modern b

wi otanical name. The second is for the
compilation of an annotated

] catalogue to this re-Linnaean botanical,
horticultural, and agricultural | r
earliest printed literature of the

iterature. As for the third, much of the

: : pre-Linnaean era is in Latin, and for much
of it there are no English trans]

; : islations: this library’s program includes the
encouragement and production of such translations, accompanied by
critical bibliographical and botanical ¢co

The literature of the

¥ mmentaries.
time of Linnaeus, and that which followed, is in
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i i s s that of the pre-Linnaean
b o e eontini 10 be the subject ofinensive
e he world. It is of maximum sig.njﬁlcancc to
d identification. To help the scientist know
Jable in this country, and where, this

) . e of such works.
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gram and priorities, the University administration has createc_l an adViSOi:'y
committee composed of the directorate of The Hunt Foundation and o_f six
scientists or other persons representing various aspects of the collections.
The composition of this committee and of the library’s staff is as follows:

Aduisory Committee

John S. L. Gilmour
Director, University Botanic Garden
Cambridge, England
Mildred E. Mathias
Professor of Botany, University of California
Los Angeles, California
Rogers McVaugh
Professor of Botany, University of Michigan
Ann Arbor, Michigan
Reed C. Rollins
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